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Murder in Mississippi, 1965

Murder in Mississippi (study),
Norman Rockwell. 1965.

0Oil on board, 15 x 12 34”
Story illustration for Look, June 29, 1965

From the permanent collection of
Norman Rockwell Museum

Licensed by Norman Rockwell
Licensing Company, Niles, IL

“...we pushed our problems and prejudices under
the rug. Now they are out in the open.”
—Norman Rockwell

In the 1960s, Rockwell began to do assignments
for Look Magazine, which addressed important
current events. The most dramatic painting of
this period was Murder in Mississippi. Rockwell
was horrified by the murder of three young,
dedicated civil rights workers near Philadelphia,
Mississippi, in 1964. Klansmen stopped the three
men at night on a deserted road, took them to
a remote location and shot them. Rockwell’s
painting of their last moments is not a
documentary. Instead, the artist created his work
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in the style of a formal heroic composition. It
honors the courage and sacrifice of these three
young men.

Stella Sung selected this painting because it
represents an aspect of Rockwell's work that
never appears on calendars and on coffee mugs.
She has set it to two spirituals; the first, “I Want
to Die Easy When | Die,” is played by the trumpets.
The second song is played by the strings and is
often heard as a Thanksgiving song, “Let Us Break
Bread Together.” Only the last phrase of the song
was used and was set in a minor key. The words
to this phrase are “When | fall on my knees with
my face to the rising sun, oh Lord, have mercy
on me.” Indeed the fallen victim portrayed in this
illustration reflects this text in a dark and deep way.

The Peace Corps, JFK’s Bold Legacy, 1966

The Peace Corps (J.F.K.’s Bold Legacy),
Norman Rockwell. 1966.

0il on canvas, 45 2 x 36 12"
Story illustration for Look, June 14, 1966

From the permanent collection of
Norman Rockwell Museum

Licensed by Norman Rockwell
Licensing Company, Niles, IL

“In this sordid world of power struggles, politics
and national rivalries, the Peace Corps seems to
stand alone.”

—Norman Rockwell

Rockwell was deeply affected by the turmoil of
the 1960s, the racial conflicts, assassinations,
Vietnam War and nuclear threat. Rockwell,
though, always found a reason for optimism in
young people. The Peace Corp represents this
optimism in a group of profile portraits of young
men and women looking up and outward toward
a bright vision beyond the confines of the picture.
The profile portrait composition is a reprise of his
famous 1942 painting Freedom of Worship. Here
though, the faith that Rockwell celebrates is the
spirit of the next generation to make the world
a better place.

In 1960, then Senator John F. Kennedy challenged
students at the University of Michigan to serve

their country in the cause of peace by living and
working in developing countries. That vision
eventually became the Peace Corps. Stella Sung
notes, “When | first saw this painting, | was
struck by Rockwell’s use of color and light to
portray the noble and optimistic outlook of the
youth of America. And as an alumna of the
University of Michigan in Ann Arbor, | wondered
what it might have been like to have heard that
challenge on the steps of the Student Union.
In this final piece of the Rockwell Reflections, |
too, reflect on what Rockwell sought to express
in this illustration, and | see in it a sense of pride,
of justice, of peace, of forward looking hope.”

Notes provided by David R. Glerum, Music Director
—WMFE-FM (NPR), Orlando
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